
1 88 ARCHITECTURE. CULTURE, AND THE CHALLENGES OF GLOBALIZATION 

Teaching the Poetics of Structure 

ERIC FISHER 
Carnegie Mellon University 

:\ bri1.1,. ac.c.ordi~~; to Louis hal111. wir~~ts  to I N -  an arc.11. :\ir. I I  

the I I I I ~ ~ ~ I I ~ I . ~ ~  e lyi~reer ~ I I I  in? latest ~~rojec:t informs me, w a ~ ~ t s  
to 110~ tlir011~11 r o u ~ ~ t l  i~ietal ducsti. -4 \vide llar~ge. ac.cortlir~;r to 
tlrr s l r~~clura l  e11;irlrer. wants to 111: c 'c~r~i~wtcd 10 olhc?r.i to 
(watt-  a f'ri1111ed ~ystclll. 1.1mxi11;: WII;II  d i f l ~ - r ~ ~ i t  i~rc'liite~.t~~ral 
systt:rl~s "\vaut to ~ I P "  is O I I P  ol't11t~ ~rlost inlpoflant skills t11;rt arl 
arcl~it~v-t i~~yil ires.  
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Ilutlpier. I~avr  spr~livn against a love ol' nuttibers and facts in 
I'rtvc~r ol' a worl~l ol' thotlgl~t arrd fCc4it1g. This t~~istrust  liar I I I ~ . I ~  
e ~ l ~ i l r ~ d e ~ l  to a distrust ol' et1gi1teer.s arid tlirir \\.ark. T~:chtic. ia~~z 
tni;.l~tl~(.. as tlw a~.c-hitcc:t I,P (:orl~usicr said. -'l~caltl~!. ~ I I I I I  virilc. 
actiw ant1 usc4ul. I ~ a l a ~ ~ c w l  ; I I I ~  11;1ppy in their worl;. l ~ u t  11111y 

1111. architect - by l ~ i s  arranpwient of (;lrtn> - rcalizr5 all order 
1 1 ~ 1  is :I purtk ~ : r w t i o ~ ~  01' 11i.s spirit.'." 

I t  is natural t l~a t  w m r  creative ~ t ~ i ~ l d v d  arc.l~itet.ture .;tu~ltwts 
sl~o~tl t l  uish to avoid Lt~twI~d_oe of str~lrturt~. ;\rtistic- tlio~tght 

prwluct of ratic~ual tlio~tght. Strwturt- is p.rcei\c*tl i n  I~lackz 
and nhitv-: \ -trurtural bp.tcs~t~ nlwt rlot bv "urortg" Iwcauw 
~ ( Y I ~ I C - . ~  I i \ +  d r p d  on it  11eiry '-rigl~t*.. \ly I ~ $ I I I ~ ~  \\ill 
clevi~le lor 1111- \vht.tlier to nialre t l ~ e  atc-t'l I J ~ ~ I ~  co lu rn~~  1 I I ; ~ \ P  
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tlii~~kirrg that wpitreers do a rd  the creatiw work that arvlritecta 
1111. '.TItt~ first people c:reat~d things nc~t!ortlirrg to tl~ctir own 
i11ws . . . l y  virt1113 of a ~vlrolly ~wr~~ore; r l  i111agi11atio11 . . . ['or 
\vl~ic:lr they werv railed pacts whicll i >  (;rwk for '(hators'."; 
'1'0 ~ I I V  classical philosophrrs. the word, "tt.clr~re'-. rt4vrred to 
11otIt t l t t s  line arts and t11v r~s~d'ul art>, wl~iclt is ~ 4 1 y  !\ristotI~<~ 
I'III*I;,..s cortstarttly s ~ r g p t s  itlc:as re,n:tr~Jirrg p ~ r a o ~ ~ ; r l  work. 
arr;tlrgemerit of rr~;~t~>rials. L I I I ~  s t r i r~: t~~r~~."  l ~ v q  (w~irtiw art 
I I ~ I I I  art chject was an attc:rrll~t I>\- thc arti-I to coal fi1r.111 the 
o11j1v.t.~ iunat~- nature. 

$11 11ow is i t  tlrat strl~c.ture Iras cotrrr. to 11v v i ~ w t d  as scy;lratc. 
~ ~ I I I I I  irnd s~wo~i~ la ry  to a 1111iI(li11g-s ~ I J ~ I I I ?  \\'t!ll. for O I I V  t l r i r r q  
\ I cd t~ rn i s t~~  c~lia~r~trcl arclritc:c-ture hrc.\w I)y separati~~;: the 
c d o > u r r  of' a I~uiltling fro111 its stnrctllrcx. In olden tirt~vs. 1111: 
w;rlls of a builtlirrp were ~trrrc:trrral arid hrltl 1111 the l ) r ~ i l t l i r r ~  roof 
u ~ ~ t l  walls. >OM. 1111, I~~rilditrp 1!111:1~sure J ~ ~ ~ ~ I I I  rnort' 0li1!11 tlran 
not plays 110 role in supporti~rp" the I ~ u i l t l i r ~ ~  roof. \lost of thc 
ti~tw. i t  c an t  tb\c . r r  hold itsell' 11~11 1ncreasir1,nly. arcl~itwts I w e  

111 a~ltlitiol~. arc:lrit~:c:t~rre Iras s i~q) ly  I~rco~rrc. too corr~~~lic.;~tc!d for 
all!. architerl to ~ r w t e r  all :isl~eck ol' tlrv profession. I have 
Ir~aartl architects say that. l~c~~:a~rs r  the world i r r  wliiclt we exist 
11az 111:c:onte so c:c~r~volutrd alrd I~ec.a~rsc. I~uilding tt~c*1111iques 
I I L I V ~ S  so sopI~istir;~t(d. N,P slr11111d 1ea\r1. wrt~trr~rt iolr  to the: 
1)uiltlers a r d  c:r~girreerity 111 tlrc erigirrcws. "Lvt arrl~itects 
cwrwor~trate or1 wltat the!. krlow \ d l .  rra~nely coortlirration. 
~~tar~;~gernent.  arrcl design." I t  is true tlrat a r c l ~ i t e ~ . t ~ ~ r t .  is a 
(.or~rpli~:ated ~~rol;~esior~.  \vlric:ll is \vhy t l r c .  rrrclst fatrro~rs irrclti- 

1 r 1  order to rq~;rir t l r c *  relatiot141ip betwecw the arc-hitc~c.t and the 
.tr~rcture ol' l ~ i h  c r w t i ~ ~ r ~ ~ ,  i t  i- rleceb*;lq to rib(' a l ~ o v t ~  the 
p layi~y lieltl ol' t l ~ e  argu~r~c~rrt ar~tl vie\\ i t  l'roltl stlovc.. 1:irst. Irt's 
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'l'11r rt~laticm~hil~ bct\\ee~l t111.ze tllrec. Ilac Iwrn the bin$ 
donli~rant w1)jwt 01' tuerltieth cerrtur! art thcwr!. w e r  siriw 
111oclt~11 I + \ ~ G I ~ I ~ ~  11ep11 to rail into qut,*ticm tliv CI,I&~II. 
realist. 1111rn;111ist tradition. 111 the tuentieth rer~tur,  and. far 

o\vrl S~;IICS 01' mirid. or idtw." 111 art: 'l'lie " ~ I I I I I I ~ I I C I I ~ " -  . . 
r~lc.ariirrg. -'\vithir~ thv mint1 ol' tlw zr~l)jt.ct" - c:l~arac:tt~rrstrcs 01' 
4t-1 I~avc* prcvwIt!~~ce over any I~istorical or itlt:ologic.al r11111pcr 
~ ~ e n t s .  l idcss tllcw are ways (11' kno\\-ing t l~a t  do riot rest up or^ 

sensv p r r ~ y ~ t i o ~ ~ ,  thi* is all we can ~ I I O \ \ . . "  .I'li~. ~~hrr~ornc~rolog-  
ical reality of post~rrotlerr~ urllan lil'e tl~ro\\-3 ol~jec:tivc~ cw~ccp-  
tiul~s illto C ~ L I C ~ ~ ~ ~ I I .  I hpe r i cw!~~  i.s irratior~al: 111 real lil'v. pttvrrra 
I'd: ' I l i i r ~ p  fall i~piirt- 111~1ple (lie or clo 1101 I I ~ I I ; I I , I !  i l l  t l ~ v  wry 
we t*spc*c.t. I)rearn nray fail. It is ~latural for II>  to c11resti111i our 
I ~ I I I ~ I ~ ~ I I I ~ S  01' 1.111i~sive i~lt~alixcd orcl~r. I~oll~nvirig tile l t w l  oI' 
U~.rkelq s r r t l  I l u ~ l ~ e ,  a p h i l ~ ~ s o ~ ~ l ~ i c a l  t h ~ w r j  of wnse percytiorl 
ii today cborldcred to ht. basics to 1 1 1 ~  ir~ter~~rcbtation of tl~r- . . 
r~s111ts oI' e~~rpiri,:;d i11vest1gat111115.'~ 

Prollle vie\\ the Ouilt world i l l  a I'ur~clau~c~r~tally tlil'li!rmt u*a!- 
thar~ t h y  tiid n c ~ ~ r ~ t u r y  ago. As a rt:sdt. today. in ir~lclitio~~ to t l ~ e  
tratlitiolial ol~jective criteria 1,y \vllic:l~ I~ooplc* evaluate- I~u i l t l i r~~s  
(SUC~I as c011text. Iiistol?;. a r~d proprart~). arts adtlecl atltlitior~al 
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\Is I~clicf t l ~ c  lirbt t i~ lw 1 taugllt at C\II  \\a> that-u.c* \\ere 
pe rhap  o\er\vlrc~lmirig ollr str~clvr~t~ \\.it11 all tlri- talk atlout 
z t r~r(~t~t r~*.  111 o ~ r r  ~*ll'ort to tdu~.att> t h w t  i111otrt i.tr~tvturc* ih1111 i t *  

i r r  fut~rrr  setl~vstcw our stuclerrt.c \d I-oritiriuc. to forgi\v our 
cw:f.ssi\v zeal I;w our s~tl~ject. I Ilopc t l~a t  tl~ca! kerp i r r  r r r i r d  
that \\.I. are only tr+g to redress the wroriF of our prolksior~ 
as i t  urrrently I-sists. 
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